
 
 
 



 
 
 



With many thanks to one of our Circle members, Willie, here in Willie’s own words is a brief 
run down on his approach to making a flute in the key of Eb. He has submitted this to the first 

newsletter for new flute makers to get an idea of how others make their flutes, and also with the 
possibility of giving ideas/tips for your own flute making. 

 
 
 

Hi Bill, 
 
Look, thanks for your request in regards to how I craft my flutes, I hope this helps those out there wanting to craft the 
Native American Flute. 
 
This is how I start my flutes, I get my flute blanks cut them to size length 620mm with 38mm width 19mm thick, this is 
for a 25mm bore diameter flute, once I have measured out my flute blanks starting from the mouth end I measure 
70mm then I measure 150mm then 174mm I mark these out with a square all the way round the blank on both pieces. 
Once this is done I set up my router then route from the 70mm measurement to the 150mm measurement I now have 
my air chamber, then from the 174mm measurement right through to the end of the flute this gives me my sound 
chamber.Leaving me a wall or plug about 24mm which divides the air and sound chamber.  
Now a light sand of both flute blanks and then once I have decided which blank I will create the windows in, I create 2 
windows 6mm lenght x12mm width then I file 30degree chamfer on the back of the air chamber window, then I halve 
the plug/wall that separates the air and sound chamber roughly, then with a sharp chisel I remove some of the plug 
towards the air chamber creating a ramp,make sure to stay with in the perimeters of the window of the air 
chamber. Now I make a 30degree chamfer on the air chamber window or true sound hole as its more commonly 
known, and create a very fine cutting edge leaving about 1.5mm thickness at this point once I'm satisfied with this I 
glue both halves of the blanks together. 
  
Day two: remove all the clamps, know I can drill a 8mm hole into the mouth end of the flute once I have done this I 
clean out any debris I use stainless steel spacer plates on my flutes I make a nice chamfer on the spacer plate to give 
it a nice clean cutting edge this helps with the voice of the flute. 
Once this is done I add my block already pre made and test the flute beautiful straight away I have a fundamental, just 
make some final adjustments to the cutting edge of true sound hole once I'm satisfied with the voicing I now start to 
tune my flute to a fundamental note say for this flute the Key of E, I tune my flute to the key of Eb then I half the length 
of the sound chamber I measure from the back of the true sound hole to the end of the flute I divide this by 2 and 
make a mark, This is where I make my 3rd hole now I move 30mm from the 3rd hole towards the end of the flute and 
make a mark this is hole 2 I then measure another 30mm and this is hole 1 Know I go back to hole 3 and measure 
33mm towards the mouth end this is hole 4 then I measure 33mm from hole 4 to give me hole 5, I tune all my holes to 
the recommended tuning for Eb, then I start to shorten the over all length of the flute and as I do this the flute starts to 
sharpen towards the key of E which is what I want as the fundamental note, at this stage all finger holes have also 
sharpened all that is now needed is fine tuning. 
 
Note:   This is only a brief guide on how I do my flutes, e very flute crafter has his/her own methods this is how 
I do mine it works for me don't be afraid to make c alculated risks, it is our mistakes that make us go od at what 
we do, persistence, desire, helps us to create the next flute better than the last most of all have fu n never give 
up.  
  
Regards Willie 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Member Profile 
 

Leadingshield………..Bill 
 

Hi to all members. Let me introduce myself……..My name is Bill, my given Lakota name 
is Wahacaka aye or Leadingshield, and whilst I am not of native american blood, I carry this 

name with honour and dignity. 
I was born in the small town of Fremely Green in England and migrated to Australia in the 

early 60’s when I was 10 years old. I have lived in Adelaide, South Australia ever since, apart 
from the 3 years I spent serving this country in the Armed Forces. When I lived in England, I 

was a drummer in the Church Boys Light Brigade and continued drumming through my school 
years here in Australia in school bands. Upon leaving school, I joined the South Australian 

Railways Pipe Band as a side drummer where I learnt my skills before joining the forces, where  
I once again signed up with a Regimental Pipe Band. After leaving the forces I joined another  

two pipe bands before giving it all away some 17 years ago. It was at this time that tribal 
influences played a big part in my moving into primitive tribal drumming and indiginous 

drumming from many cultures. It was through learning drumming methods of a tribal nature, 
that I came upon native american drumming and the spiritual side of shamanic drumming. 

Of course, this led me into learning more about the music and culture of the native americans 
which saw me take the path of making native american style flutes. 

I have been making these flutes for 8 years now, along with medicine drums, pow wow drums 
and African style drums 

 
Music is a big part of my life, and I think it is the release that keeps me sane in the battle to 
get out of each day, the most I can. I play a minimum of 2 musical instruments each day, 

primarily flutes and didgeridu, but I own and play a variety of instruments such as the guitar, 
bass and acoustic, harmonicas, banjo, African Kora, Norwegian willow whistle, harmonic flutes, 

Long neck Dulcimer, a variety of drums and many others. 
In my everyday life I work as an automotive restorer and hold down the duties of “House 
Husband” as well. Plus making flutes and drums, building websites, maintaining my own 

websites, producing my own dvds and music, keeping contact with customers, getting orders 
compiled and posted, and a whole host of things to keep me occupied until it’s time to retire 

for the night…………..just wish there was 36 hours in a  day though. 
 

Last but not least, I have a lovely wife by the name of Donna, two beautiful children, the 
youngest is Breahnn, she is 12 and the eldest is Tash, she is nearly 31. Plus I have a little  
rat bag of a grandson by the name of Matthew, he is 7. I wouldn’t give any of them up 

for the world 
I love what I do, I love my life and the life around me, whilst like most people these days, 

it can be hectic, but I solve this very easily, I play one of my flutes, this brings a peace 
and calmness to the world around me and allows me to carry on with what life gives me to do. 

For those of you who play a native american flute, I think you will know what I mean. 
It brings a spiritual and tranquil harmony to your immediate world, almost as if your  

playing is calling in the positive energies to release the negatives. 
 

This is the way I feel when I play, and as such, will continue to do so until I take 
my last breath. 

 
Mitakuye oyasin 

(we are all created equal) 
 

Bill. 
 
 
 



The following 2 musical scores have been transcribed into Nakai Tab by a  
fellow flute maker in England, Geoff Norman. Geoff has been transcribing the  
Traditional music of the “Sioux” Indians and a few other native american tribes 

from recordings made by a lady by the name of Frances Densmore. 
 

Frances Densmore started taking wax cylinder recordings of native american songs 
way back in 1907 when she received a grant from the Bureau of American Ethnology. 
This grant enabled her to purchase an Edison Phonograph machine, from which she 

was able to make her first recordings. 
 

She died at the age of 87 in 1957, and up to this time, Densmore had made and 
estimated 3,500 recordings of the songs of many nations and had transcribed almost 

2,500 of those songs. 
 

No other individual has contributed as much to the preservation and understanding of 
native american music as Frances Densmore has, and all of this was achieved by a Lady 

who had no formal training as an anthropologist. 
 

Geoff has allowed me to include a couple of his transcribed scores with this newsletter 
so that all members can have the opportunity to play for themselves, traditional music 

as it was played  almost 100 years ago 
 

I am sure that Geoff will appreciate your comments should you wish to make any to him 
he can be contacted through his website which appears on the front page of this newsletter. 

Who knows, if we show our appreciation, he may allow for us to have some more of his 
transcribed scores !!! 

 
For those who have not seen this type of score before, with the flute symbols underneath 
the notations, it is quite easy to follow. The musical notations are represented by a flute 
symbol below, you will see that the symbols have 6 dots along them, these represent the 

finger holes on your flute. When a dot is black, this means that you must have that associated 
finger hole covered, and when it is just a white circle, of course, this means that no finger 

should be covering that associated hole. Pretty easy isn’t it ??? 
 

At the top of the scores you may see a single musical note, an equals sign and then a number 
next to it, this represents the beats per minute that this song is played in. So if you have 
access to a metronome, set your metronome about 10 – 15 beats slower and practice the 
song, then gradually increse the beats per minute until you are able to play the song fully 

at its recommended beats per minute. 
There are metronome programs available off the internet, lots of free ones, if you would 

like one without having to search the net, please feel free to email Bill and ask me to send 
you one, 

 
Above all, please enjoy this music provided, and I hope it helps you in your playing 

should you be reasonably new to the flute. 
 
 
 
 
 
 
 
 
 
 



 
 
 



 
 
 



 
 
 



 
 
 



Closing Statement 
 

Well, that’s our first newsletter out of the way. A little bit hotch potch, but trying to 
think of what to include had me brain dead for a while, I hope you find some of it 

useful and not just a waste of space, but hopefully with the next newsletter, which will be 
our summer edition, we will have other members contribute something in one form or 

another. 
 

Please, take time out and give some thought to the issue of Circle gatherings, nothing 
can or will eventuate unless we get the feedback required. 

 
I would like to take this opportunity to thank Geoff and Willie for their generous 
contributions, without which this newsletter would not have amounted to much. 

 
 
 

Take a look at what Willie has to offer, he makes some fine looking flutes 
and even makes walking stick flutes. 

visit:  www.twofeatherflutes.com  
 

 
 

Until next time, take good care all, and journey well my friends. 
 


